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MODERN AMERICAN BRONZES 

IN a report presented to the Trustees of 
the Museum last winter, the Committee 
on Sculpture expresses itself substantially 
as follows: 

^' The collection of bronzes in the Museum 
is mainly confined to the reproductions of 
the busts and statuettes found at Herculan- 
eum, there being few important works in 
bronze of contemporary sculptors. Much 
sculpture in bronze has been produced in 
this country, of historic interest as well 
as of artistic value, and, in our judgment, 
this fact might well be recognized within 
reasonable limits. The expenditure of a 
sum of money equal to the cost of one 
original work of antiquity or of one mod- 
erately important picture would create a 
whole collection of small bronzes which 
would be of popular interest and would 
tend to stimulate this important department 
of art. It is suggested therefore, that the 
collection of modern works of sculpture be 
extended in this direction, and that a col- 
lection of bronzes be made which shall 
illustrate the modern development of this 
art, especially in the United States. '^ 

In accordance with this recommendation, 
and with the approval of the Trustees, 
twenty small bronzes by prominent Amer- 
ican sculptors have been secured as a nu- 
cleus about which a comprehensive collec- 
tion may be made by purchase, and, it is 
hoped, by gift, as occasion offers. A number 
of sculptures, also, not immediately avail- 
able, have been selected for purchase, and 
it is hoped that they will be added to the 
present collection during the coming winter. 
Among these are works by Ward, Saint 
Gaudens, Kemeys, MacMonnies, and others. 

It is probable that comparatively few 
people are aware of how much excellent work 
in the way of small bronzes suitable for 
household decoration has been done by 
American Sculptors, and it is one of the 
purposes of this collection to demonstrate 
this fact to the public. 

The important additions to the collection 
of sculpture made during the past year — 
the group in bronze by Gutzon Borglum, 
presented by Mr. James Stillman ; Mr. and 
Mrs. F. S. Wait's gift of the set of medallion 
portraits of Indians, by Olin L. Warner; 
and Mr. Edward Holbrook's gift of Rim- 
mer's Dying Centaur — have already received 
notice and acknowledgment in the Bul- 



letin. Mr. Hearn's recent contribution to 
the collection of the piece called "En- 
throned," by Mrs. Vonnoh, should be men- 
tioned in this connection, not only as an 
acknowledgment of this fresh instance of 
his generosity to the Museum, but as an 
example to others who may be moved to 




PERFORMING BEAR, BY E. Ci. ROTH 

follow Mr. Hearn's initiative in this direction. 

Acknowledgment, also, should be made 
of the generous spirit in which the sculptors 
have met the Committee in their efforts to 
form this collection, in many cases furnish- 
ing their works at prices only sufficient to 
cover the cost of reproducing them in 
bronze. 

While all the bronzes thus far acquired 
are by American sculptors, it is not the 
intention to confine the collection to native 
work, but ultimately to secure notable ex- 
amples by foreign sculptors as well. Some 
preliminary steps already have been taken 
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have been used for the eight pilaster 
fronts given by Mr. Morgan, and three large 
Louis XIV panels formerly in the Bib- 
liotheque Royale. The pilaster fronts, 
among the most perfect and exquisite ex- 
amples of wood carving in existence, are 



theque Nationale are worthy pendants to 
the foregoing. They, too, were originally 
painted and gilt, and have also been perfectly 
restored to their first condition, disclosing 
the full modehng and crispness of the 
carving. Of a more severe and magnifi- 




JOHN RUSKIN, BY GUTZON BORGLUM 



sculptured from designs by Salembier, a 
notable designer and engraver in the time 
of Louis XVI. He excelled in "sculp- 
tures in the flat,'' and these panels bear 
witness to his elegance of style, being carved 
with foliage, vases of flowers, torches, carya- 
tides, cups, birds, fowls, grotesques and 
monograms, executed with masterly skill 
and beauty. The panels were originally 
painted and gilt. They have been care- 
fully and very successfully cleaned, and 
one may now study them as they left the 
hands of the carver. Originally in the 
Lelong Collection, Paris, they were pur- 
chased at the sale of that collection in 1903. 
The three large panels from the Biblio- 



cent period than the pilaster fronts, they 
exhibit in an extraordinary degree the ex- 
tent to which artists bent their efforts in 
the adornment of palaces under Louis 
XIV. Carved in French oak of a close 
grain, as are the eight smaller panels, it has 
been possible to preserve these valuable 
examples almost intact to the present day. 
Above the carvings the walls have been 
hung with tapestries, adding a note of color 
to the room, and forming an excellent back- 
ground. The collection repays earnest 
study, and the various pieces on exhibition 
cannot fail to arouse interest in the mind 
of the lover of things beautiful as well as 
the artist and craftsman. C. H. 
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towards this end, and soon there will be 
placed on exhibition the folio wing works by 
contemporary English sculptors: ''Eve," by 
Thomas Brock, R. A.; "The Sluggard,'' and 
'' Needless Alarms,'' by Lord Leighton, 
P. R. A.; '* Tragedy and Comedy," and 
^Terseus," by Alfred Gilbert, R.A. ; ''Spring" 
and "Innocence," by Alfred Dewey, 
A. R. A.; and *'Pean" by E. Onslow Ford, 
R.A. A replica of Rodin's famous statue, 
"The Age of Bronze," lent to the Museum 
by Mrs. Simpson, sets a standard of ex- 
cellence that it will be difficult to maintain. 
The following is a list of the American 
sculptors already represented, and of the 
bronzes acquired, which will be found in 
the Room for Recent Accessions. (Floor I, 
Room 3). 
Harvey, Eli, (b.i86o). 

Maternal Caress (A Lioness). 
Proctor, Alexander Phimister, (b.1862). 

Fate (Puma). 

Dog with Bone. 
MacNeil, Hermon A., (b.i866). 



The Primitive Chant. 

The Sun Vow (reduction). 
Borglum, John Gutzon Mothe, (b.1867). 

Statuette of John Ruskin. 
Roth, Frederick G., (1872). 

Wolf-hound. 

Polar Bear. 

Elephant on Tub, No. i. 

Elephant on Tub, No. 2. 

Performing Bear. 

Pig, No. I. 

Pig, No. 2. 
Vonnoh, Bessie Potter, (b.1872). 

Girl Dancing. 

The Young Mother. 

His first Journey. 
Scudder, Janet, (b.1873). 

Frog Fountain. 
Hyatt, Anna Vaughn, (b.1876). 

Winter (A group of Horses). 

Tigers Watching. 
Nocquet, Paul-Ange, (187 7-1 906). 

Man Weeping. 

D. C. F. 




GIRL DANCING, BY MRS. VONNOH 
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